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The Cultural Conversations exhibition at Seoul’s Gallery LVS is an innovative initiative to build cross-
cultural links through established visual artists from Australia and Korea.

The works of fourteen renowned Australian and Korean artists are showcased in this exhibition,
along with in-depth interviews with the artists, accessible through the online archive. The Cultural
Conversations exchange project, with its online oral history archive, provides a unique opportunity for
audiences to learn about the life works of eminent contemporary Australian and Korean artists and gain
an insight into Australian and Korean art and culture, through eyes of these great artists.

Over time this archive will become an important resource for future generations of Australian and Korean
artists.

Importantly, both Korean and Australian audiences will have an opportunity to appreciate the works of
these great artists.

The exhibition, which opens here in Seoul with the support of Gallery LVS, will be showcased later this
year at the Korean Cultural Centre in Sydney in partnership with the Sydney College of Arts, and at RMIT
University in Melbourne.

The exhibition will help to enhance understanding of the richness and diversity of Australian and Korean
art, and help to build new links between the visual arts sectors of both countries.

| congratulate the Australian Centre for Oral History and Gallery LVS for the successful opening of this
ground-breaking exhibition.
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Lee Whie-Jin

Consul-General, the Republic of Korea
in Sydney, Australia

| offer my sincere congratulations on the exhibition of the Cultural Conversations interview project
between Korea and Australia. Cultural Conversations provides an important platform for the
exchange of culture, history, language, dialogue and artistic expression through strong interchange
between Korea and Australia. By way of interviews with eminent Korean visual artists, this
exhibition allows the Western world to appreciate Korean visual art in an accessible and meaningful
way — through the words of the artists themselves.

The collaboration between Sangmyung University in Seoul, the Korean Cultural Centre in Sydney,
Sydney College of the Arts, the Australian Centre of Oral History (an initiative of Turtle Lane Studios
Pty Ltd) and RMIT in Melbourne offers strong scope to share Korean art and culture with Australia,
and promote further study and appreciation of Korean art, and of Korea itself.

| am a strong believer in the importance of bilateral relations and diplomacy at all levels — through
political and security cooperation, trade links, social ties, and cultural partnerships. Through artistic
exchange, the Cultural Conversations exhibition is working towards furthering and deepening the
understanding and friendship between Australia and Korea.

| again wholeheartedly commend this exhibition and its message for contributing to the healthy and
unwavering relationship that Korea and Australia share, and | wish the very best for the success of
this exhibition.
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An Sinyoung

Director, Korean Cultural Centre Australia,
Sydney, Australia

I am very delighted to introduce the exhibition ‘Cultural Conversations’ to the audience
of Korea and Australia. The exhibition is co-organised by the Korean Cultural Centre
in Sydney as part of the various cultural exchange programs celebrating the enduring
friendship between Korea and Australia.

This exhibition is of great significance in this respect as it features six Korean artists and
eight Australian artists sharing their lives, career paths, artworks and artistic insights in
their own voices.

‘Cultural Conversations’ represents pre-eminent artists from both countries and their
works across a wide range of mediums spanning painting, sculpture, installation and
performance. ‘Cultural Conversations’ offers audiences an opportunity to explore
the modern and contemporary art scene in Korea and Australia through the in-depth
discussions between artists and art experts. The professionally filmed interviews will
remain as invaluable resource for not only the public who are interested in art, but also
future students and historians.
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Sydney, Australia

Dr Bob Jansen, one of the founding directors of the
Cultural Conversations project, has worked in the ICT
sector for over thirty years in Australia and Europe.
He holds a PhD in Artificial Intelligence, and held the
position of Principal Research Scientist and Program
Manager of the Knowledge Based Systems Program
at CSIRO, Australia.

He is the developer of the IntelliText software that
was applied to develop an electronic version of
the archive of James Joyce's Finnegans Wake
manuscript at the Centre des Textes et Manuscripts
Modernes in Paris.

Sydney, Australia

Dr Paul McGillick is a prominent, Sydney-based
writer and editor in the fields of architecture, art and
design. He was formerly Editorial Director at Indesign
Media where he also edited Indesign magazine and
was founding editor of regional architecture, art and
design magazine, Habitus. He is the author and editor
of a number of books, written innumerable essays
and articles and has worked as a presenter onTV. He
is a founding director of the Cultural Conversations
project.

Dr. Bob Jansen

Director, Cultural Conversations,
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Dr. Paul McGillick

Founding Director, Cultural Conversations,
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Sydney, Australia

Yvonne Boag is an Australian artist with an
international reputation and has an extensive
exhibition record in Australia, Europe and South
Korea. She is a founding director of the Cultural
Conversations project. She was the first Asialink
Artist in Residence in South Korea and has taught
at many South Korean universities. She has
formed links with many South Korean artists and
educators and has provided consulting to several
Australian tertiary institutions creating relationships
with equivalent South Korean institutions. She
has arrange exhibitions of Australian art in South
Korea and South Korean art in Australia, including
exchanges between tertiary institutions.

Lee Won Joo

Lee Won Joo (Judy Lee) studied Sculpture in College
of Fine Arts at Seoul National University, and founded
Gallery LVS in 2008. She is currently the director of
Gallery LVS, LVS Craft and LVS Project in Seoul, and a
member of board of directors of Kimdaljin Art Archives
and Museum.

Lee annually directs the Overseas Artists Section at the
Asian Students and Young Artists Art Festival, and as
a pioneer in globalizing Korean contemporary crafts,
has recently commissioned international galleries at
Cheongju International Craft Biennale 2013 and 2015.
She has contributed in numerous major local and
international exhibitions including ‘Korea Now!’ at
Musée des Arts Décoratifs, Paris, ‘Eastern Exchanges:
East Asian Craft and Design’ at Manchester Art Gallery,
‘White on White’ at Oriental Museum, Durham
University, and “Transcendence: Modernity and Beyond
in Korean Art’ at Singapore Art Museum.

Adjunct Associate ProfessorYvonne Boag

Director, Cultural Conversations,
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Director, Gallery LVS, Seoul, Korea
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CELEBRATING CULTURAL DIFFERENCE

Oral history may not always be factually accurate, but it brings its own truth to our understanding
of how a culture has been made. It brings the kind of texture that raw facts cannot supply. And it
brings an emotional dimension only possible when someone speaks in their own voice of their own
experience.

Cultural Conversations is an online oral history archive of the visual arts in Australia and South
Korea. It began as a pilot video interview with Australian painter and printer, Yvonne Boag. Out of
this grew the idea of an archive of artists based on video interviews, with Dr Bob Jansen launching
the project in 2012. Bob Jansen is an IT specialist and he has developed software specifically for
publishing oral history which he has used in his work in Australia and Alaska.

When it launched, Cultural Conversations focused on eminent Australian visual artists, with
professionally produced video interviews 45-60 minutes in duration accompanied by simultaneous
transcriptions and still images of works referred to in the discussion. The interviews are conducted
in the artist’s studio and begin with footage of the studio to show the context of the artist’s creative
activity.

As a free website, the project clearly has enormous international potential, both in taking Australian
art to the world, but also in generating cross-cultural exchange. With the help of Yvonne Boag
who has had a 20-year association with South Korea as a visiting professor to Ewha Women'’s
University, Seoul National University of Science and Technology and Chong-ju University, a parallel
programme is being developed featuring South Korean artists. Already there are nearly two dozen
interviews available online with transcripts in English or Korean, providing international exposure
to a rich visual arts tradition little known outside of South Korea.

This exhibition is the first in a projected series which ‘physicalises’ the online archive featuring
kiosks for viewing the interviews as well as actual works of art from both Australian and South
Korean artists. Further exhibitions will be held at the Korean Cultural Centre in Sydney in March
2016 and later in the year in Melbourne at the Royal Melbourne Institute of Technology.

Cultural Conversations is a unique cross-cultural exchange which overcomes the barrier of physical
distance in order to celebrate the richness of cultural distance and difference.

Dr. Paul McGillick

Paul McGillick is an independent writer on architecture, art and design. He has been associated with Cultural
Conversations since its inception.
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Yvonne Boag

Andrew Christofides

Elisabeth Cummings

Col Jordan

Alun Leach Jones

Ken Reinhard

AnnThomson

GuyWarren

The Artists
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Yvonne Boag

< Story index

made. I mean,

Yvonne Boag is an Australian artist with an
international reputation and has an extensive
exhibition record in Australia, Europe and South
Korea. She is a founding director of the Cultural
Conversations project. She was the first Asialink
Artist in Residence in South Korea and has taught
at many South Korean universities. She has
formed links with many South Korean artists and
educators and has provided consulting to several
Australian tertiary institutions creating relationships
with equivalent South Korean institutions. She
has arrange exhibitions of Australian art in South
Korea and South Korean art in Australia, including
exchanges between tertiary institutions.

And I think whenever I travel now I still have that feeling, a
repeat of that feeling, of here I am I may never go back and
this must be my new place. This is what I have to accept and
understand. So I try to make sense of it. And I like finding
myself in an unusual place or a different place that I don't
understand at all because I am forced to make new
pathways to understand it.

BM: So it's like those famous lines by the American poet, 1
forget which one, I a stranger and alone in a world I never

is that right? Is it a sense of trying to make
canca nf 2 warld which alwave caa

Paul McGillick Interviews Yvonne Boag

Water Blue House, Acrylic on Canvas, 36 x 46 cm, 2002

YB: New places means new pathways
PM: A stranger and alone
YB: Writen language and symbols

YB: Paris and Korea

s D e s
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©Yvonne Boag, 2015



Memory Spaces, Namsan Park, acrylic on canvas,
145x112 cm, 2014
(Gallery LVS, Seoul)

Living Together No 7, acrylic on canvas, 152x122 cm, 2009
(Korean Cultural Centre Australia, Sydney)

Tree With Shadow, Namsan Park, acrylic on canvas, Living Together No 5, acrylic on canvas, 122 x 152 cm, 2008
145x112 ¢cm, 2014 (Korean Cultural Centre Australia, Sydney)
(Gallery LVS, Seoul)

courtesy of Smyrnios BT Contemporary, Melbourne, Australia
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Andrew Christofides

< Story Index

Over the past 40 years, my art practice has explored
the various visual languages of abstraction, and in
particular, those of geometric and formal abstraction
and the place these occupy in the greater tradition of
Western painting. | love the tradition of Western
painting. In particular | admire the sheer power and
monumentality of Renaissance Art and the heroism
and idealism of pre First World War European
abstraction. | see my work as being directly linked in
influence through the latter back to the former.

My view of geometric forms and geometry is
that they provide a reservoir of pre-existing, pure
elements free of the persona of the artist, and are
above all, neutral and non-referential. At the heart
of my beliefs, as of those of the great utopian
movements of the early 20th Century, is the notion
and possibility of a universal language capable of
transcending the specifics of time and place. This
notion | believe, can provide painting with the purity,
and place it on the same level as music; that is, it
would provide the work with a unique presence that
the viewer could experience and respond to without
reference to anything external to the work.

Paul McGillick: Alright, well why don't we just start at the
beginning and just give me a little background about your
life?

Andrew Christofides: Well, T was born in Cyprus. My father
came out when I was four, to Sydney. My mother, sister,
brother and I came out a year after, which was the way
thi thos

Conversation with Andrew Christofides

Red painting number 3, Acrylic on canvas, 30 x 40cm, 1991~
92.

Andrew's background

A serious amateur artist

to Sydn
Leaving employment in Canberra

Father's heart attack

Show topics Ml Kiosk mode ll Tmage gallery Audio version [l Video version
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(2,5,13) Subtractive X1, acrylic, card and plastic Agnostic, acrylic on canvas, 183x137cm,
on card, 13x12x1cm, 2008 2010, Photo by Michel Brouet
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)
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Byzantium 2, acrylic on canvas, 76x76¢m, 2009
(Gallery LVS, Seoul)

(2,3,5) x 5 Rotations, acrylic, card and plastic on conservation board, 12.5 x 104.5 x 2cm,
Oct/Nov 2013, Photo by doQment
(Korean Cultural Centre Australia, Sydney)

courtesy of King Street Gallery on William, Sydney, and Charles Nodrum, Melbourne, Australia
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Elisabeth Cummings

Peter Pinson Interviews Elisabeth Cummings

arts?

Pilbara Landscape, oil on canvas, 200x165¢cm, 2003
Peter Pinson: It's February 2013 and we're at Wedderburn.

Wedderburn is on the outskirts of Campbelltown. It's about

60 kilometres southwest of the centre of Sydney. This is the

home of Elisabeth Cummings.

Introduction

Elisabeth, your father was an architect and a distinguished
academic. Did this influence your initial interest in the visual Her father

Influence in visual arts

Elisabeth Cummings: Oh possibly, because my father was

always interested in the visual arts, not just architecture. T

Elisabeth Cummings has been referencing the same
cycles of terrains for many years: favourite places
in the Kimberleys and Central Desert, pockets of
light within her studio and living space, glimpses
and shards of the trees outside her window at
dusk or in moonlight. A sense of place is always
humming beneath the skin. Her gathering process
is well documented as physical; travelling, drawing,
sleeping inside the landscape and simply sitting with
it.

Yet in its completion, her painting practice rebounds
to the conceptual. The “not knowing” of the studio.
The rigorous rebound to an unfinished canvas over
time. And, most often, the service of fugitive colour
rather than obedient form. The balance between
rapid drawings and sugared pigment or delicate
passages and stabbing jagged lines builds the whole.
The mark of a mature artist is that nothing they make
feels inevitable. Bright and pale, big and small can all
trade places. How good to know, there is no rush to
get to the top of the hill.

Father sympathetic to career in art

 iosk mode Ml image gailery

A XHHA HUA(Elisabeth Cummings)=
Sot 22 xjefo| 2812 5io! 10 cht 7|
22 tigoz xSIt g Sof ZHelx 1

ATt 5 MOIA 7K B0l B, et

o & oS HiFE | E7|, g20lLt 2 —’—'.‘— Lt

Tl 2HYE OE2 IR JEuER 2
FHetch o= ZAoiMe] “FAT", F2 +5X21
el ECh= WRst M 2|30 A)ZHo] XL
Ote] HHAZO| ATt 3|7 2 HLBBICL
WS oot Zol22 2f=o| 28 =2 MAlet
xelet SEIE Lt Mol #H0| THIE 1
S, BSut FEsl 30 AZ0| WXIBICE A&
o| A= MFE X a7 75| AKIX]
=Ch= FolM Muetoflsrte] EXg A
UL,
Excerpt by Anna Johnson
Arts writer, 2015
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Still-life on Yellow, acrylic, oil on canvas, 45x45¢m, 2012 To The River, oil on canvas, 75x75cm, 2011
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

Still-life on Pink, oil on canvas, 45x45cm, 2012 Mountains at Dusk, oil on canvas, 55x65¢cm, 2013
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

courtesy of King Street Gallery on William, Sydney, Australia
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silence

In the 1960’s Col Jordan was one of a small group
of young artists who introduced hard edge optical
painting to Australia. He was born in Sydney in
1935 and educated at Homebush Boys High School,
Balmain Teachers College and the University of
Sydney. Since 1966 he has had thirty eight solo
exhibitions and has been selected to exhibit in more
than forty group exhibitions in Australia and abroad.
He has won a number of art awards and his work has
been the subject of retrospective exhibitions in 1992
and 2011.

His work is represented in major public and corporate
collections including IBM, The Commonwealth Bank,
the University of New South Wales, the University
of Sydney, Macquarie University, the Queensland
State Gallery, the Art Gallery of New South Wales,
the National Gallery of Victoria, the National gallery
of Australia, and Murdoch University.

Peter Pinson interviews Col Jordan

I' Fik
i

Guildford Pillars, 200x480 cm, 2012

Peter Pinson: It's September 2013, and we're in Guildford, a

suburb in Western Sydney. This is a unit in a commercial

complex that has been a studio of painter and sculptor Col Introduction
Jordan for the last seven years.

A different pathway

Peter Pinson: Col, most artists of your generation studied art
formally, either on a full time or part time basis, after leaving
secondary school. Yours was a different pathway.

Not a career for me

First job

Sow topics ] Kiosk mode ] imoge saley o version ] Video vrsion

1960 CHOl & ZH(Col Jordan)2 S50 st=
OflX| &st MRS AJlet o At FE Ol
7 HAle] Yo = St 1935 A=Lof
M E{O{Lt Homebush Boys High SchoolS 74X
Balmain Teachers College, University of Sydney

Ol WSHIUOMH, 1966'-=| O2H= 38xtaH|Q] 74
Qg oM S I Z2lol|lM 40Kk Of&
of 10| ’é!@aﬂlih

79| RE2 IBM, FHHEAA Y43 (Commonwealth
Bank), FAIRAYLUALHSHI(University of New
South Wales), A|EL|CHStw, B2 |CHStw
(Macquarie University), #&E2 HE Z=2l 34|
(Queensland State Gallery), FAFRAYIZUA == 0}
E Z42{2|(Art Gallery of New South Wales), EIE
2|0} =& 0|&2KNational Gallery of Victoria), &
Z=20[=2(National gallery of Australia), H=CH
&t (Murdoch Universtty) & 32 &7 2t} AL |
20f| ARE|AUCE .

© Col Jordan, 2015
http:/www.artofcoljordan.com.au



Circus Divide, acrylic on canvas, 70x80cm, 2012
(Gallery LVS, Seoul)

Duet, acrylic on canvas, 140x140cm, 2014
(Korean Cultural Centre Australia, Sydney)

Circus Cross, acrylic on canvas, 100x90cm, 2012, 2015 Quartet, acrylic on canvas, 140x140cm, 2014
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

Represented by the Mossenson Galleries, Subiaco Western Australia.
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Alun Leach Jones

< Story index

Alun Leach-Jones: Well, no education. Working class

Alun Leach-Jones is a painter, printmaker and
sculptor born in the United Kingdom in 1937 He
studied painting and drawing part-time at the
Liverpool College of Art from 1955 to 1957 In 1960
he arrived in Australia and first settled in Adelaide
where he studied part-time at the South Australian
School of Art in the early 1960s.

Influenced by early figures in modernist painting
such as Matisse, Braque, Leger, Kandinsky
and Popova. Leach-Jones developed an idiom
of sharply geometric forms. This led to the
artist's work being labelled as part of the 'New
Abstraction' movement in Australian art. His
paintings from the mid-1960s fromThe Noumenon
Series, using the motif of a square within a circle,
were shown in exhibitions including The Field at
the National Gallery of Victoria, Melbourne, in
1968, and the Bienal de Sao Paulo, Brazil in 1969.
Between 1964 and 2014, Leach Jones has had over
82 solo exhibitions and has participated in major
group exhibitions in Australia and abroad. He is
represented in many international collections.

Well, let's start with some chronology. Tell me a little bit
about your family background, your early life in Wales, and
your education.

Paul McGillick interviews Alun Leach-Jones

The Romance of Death # 1, acrylic, metal flake on canvas, 224

Paul McGillick: Alun Leach-Jones is one of Australia's most X 374 cm, 1981
enduring and innovative artists -- painter, print-maker,
sculptor, tapestry maker. Alun's work is hugely imaginative
and dare I say mercurial. I spoke to Alun in his studio in
Sydney to get some insight into this amazing world.

Introduction

Family Background
Welsh working class background
Teacher or the pit

[ iosk mode Ml image gailery

oA 2|x| Z2A(Alun Leach—Jones)= 19374 &
= M 3t TPt T2V, 19552 E 1957
H7IK| 2|HE ofletielLiverpool College of Art)ol|
M ARIHZ 2l3fet oS ZFsIUCt 1960 S
Z2Z 0|53l OiE2|0|=(Adelaide)of] H=FET,
1960t = AIRAQAER|UR|0f Oll&THENSouth
Australian School of A)oIA] A|ZHH|Z 4=SBHEY,

OFE|A(Matisse), I:'E}_:L(Braque) 2l|&l(Leger), 2
A7 |(Kandinsky), EXHKPopova) S $iCH Ol& =
7| AZES| FE Bt 2|X| 2AE= FESH 7|
Steta eS| B35 YAlZ UMAZICE 0|2 25t
o 2|X| E2AQ| ME2 SF o292 MFAM(New
Abstraction) 52| getoz2 E2ECt 1960HCH
S 3 oo MARINE EEIE St = Ixt
2E 1968 EIEZ|0} 27! HISEH 19604 HafEl
ATEE H|2I|(Bienal de Sao Paulo) S0 12
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© Alun Leach-Jones, 2015



Alchemy Suite no. 1, ed. 8/28,
screenprint, 57x44cm
(Korean Cultural Centre Australia, Sydney)

The Country Beyond the Stars, screenprint on handmade paper,
60x60cm, ed. 35/40, 1996
(Gallery LVS, Seoul)

New England Night #2, screenprint on handmade paper, Alchemy Suite no. 2, ed. 8/28,
52x69cm, ed. 26/65, 1996 screenprint, 57x44 cm 21
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

courtesy of Nicholas Thompson Gallery, Melbourne, and Bruce Heiser Gallery, Brisbane, Australia
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Ken Reinhard

For more than four decades, Ken Reinhard's
constructions and mixed media works have turned
on crisply-decisive, fastidiously positioned, vibrantly
coloured and immaculately fabricated forms. If
this is the aesthetic of an engineer with a Bauhaus
education it is Reinhard's natural aesthetic: as a
Leaving Certificate student in 1953, the subject in
which he most excelled was Descriptive Geometry
and Drawing.

Reinhard's most recent series was completed
between 2006 and 2009. lts title, "Popstraction”,
acknowledges that the work continues to function
within the orbit of Pop art, a genre in which Reinhard
has been a highly distinctive and leading Australian
exponent since 1964. It also points to the concern for
abstract qualities - design and compositional issues,
if you like, that have always dominated his manner
of working, notwithstanding representational
considerations.

Ken Reinhard: Probably the fact that I did that in the high
school in Victoria before we came to New South Wales. My
father was a school teacher and his appointment was to the
primary school in Moama, which in on the Murray River in
the point where it dips just above Melbourne. And across the
road... across the river is Echuca.

Peter Pinson interviews Ken Reinhard

Still-life with Lemon, oil on board, 38 x 48 cm, 1957

Started in high school

Echuca High School

1 went to Echuca High School. And there everybody did art.
Certainly in first, second, third, and the fourth year I left. We
did art, and I enjoyed it. I did well. We moved to Sydney
when dad was appointed to Fort Street primary school.

Descriptive geometry

Draw the Paramatta River

Kiosk mode J Image gallery ‘Audio version M Video version
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© Dr. Peter Pinson OAM

Emeritus Professor, COFA UNSW

Catalogue Essay

Popstraction, A Suite of Works by Ken Reinhart
Produced between 2006 and 2009
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Geometric Alpha, mixed media, 91.5x91.5¢cm, 2008/9
(Gallery LVS, Seoul)

Eva Looks Qutside the Cube, digital prints on
canvas with collage, 91.5x91.5¢cm, 2008/9
(Gallery LVS, Seoul)

Eve Triangulated Too, digital photo with collage
on canvas, 91.5x91.5¢cm,
(Korean Cultural Centre Australia, Sydney)

Red with Yellow Circle, digital photo with collage
on canvas, 91.5x91.5¢cm,
(Korean Cultural Centre Australia, Sydney)

Represented by the Peter Pinson Gallery, Australia

23



AnnThomson
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Peter Pinson Interviews Ann Thomson

Sculpture, wood, metal & wire, 1992

[Welcome]

Peter Pinson: It's September 2013 and we're in Waverley, an
eastern suburb of Sydney. This is the studio of Ann Thomson.

[studio pan]

Peter: Ann, you come from three generations of book seller:
s there any people in your family who were practicing

Welcome

Introduction

Studio pan

24

For more than forty years, Ann Thomson has been
working as an abstract artist. Her works make no
attempt to reproduce for the viewer the world of
visual objects and phenomena. What they offer
us instead is the energetic act of creation itself,
as it emerges from the artist's consciousness and
impinges on the sheet, or canvas, as brushstrokes,
layers of paint, the illusionary play between
two-dimensional space and three-dimensional
apprehension, the immediate revisioning of
accidents as necessary choice. Everything depends
here on the sureness of the painter's gestures as she
breaks, stroke by stroke, into the stillness of empty
space.

Artists in family

Show topics Ml Kiosk mode [l Image gallery Audio version Ml Video version
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© David Malouf

AnnThomson,
Tim Olsen Editions, 2012



Stone Images 111, acrylic on canvas,
56x71.5cm, 2010
(Gallery LVS, Seoul)

Flag, acrylic on tarred paper, 91x81cm
(Korean Cultural Centre Australia, Sydney)

Into the sun, acrylic on tarred paper, Chase, gouache on paper, 35x25¢cm, 2015 25
92x80cm, 2015 (Korean Cultural Centre Australia, Sydney)
(Gallery LVS, Seoul)

courtesy of Defiance Gallery, Sydney, Australia
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Guy Warren: I had to leave school at 14. The family was
broke, and it was Depression years. I got a job at The
Bulletin as a proofreader's assistant, which was good in
many ways because it was a sort of education. I had read
everything that went into the paper.

But it affected my art...my life tremendously, insofar as the

River People 2, watercolour, 66 x 102 cm, 2011

Becoming a proofreader
Cartoonists in the Bulletin

arts editor of The Bulletin was a bloke called John Frith. The
Bulletin in those days was full of cartoonists...very good joke Wanting to be a cartoonist

cartoonists. It had a reputation for that sort of thing.

1.S. Watkins

So I badaered him reaularlv with cartoons. hoina to be able

Guy Warren is an artist of integrity who has been
prepared to take risks and who has followed his ever-
deepening vision over some six decades of work.
He has made major contribution to Australian art
through his own art, his teaching, his work running
the experimental Tin Sheds workshop in the 1970's
and more recently, as Director of the University
of Wollongong Art Collection. In his art, the most
persistent undercurrent is the integration of human
existence with the natural world. This preoccupation
with coexistence and the unity of all living things is
something that he has observed, researched and
admired in different cultural contexts - including
Australia and Oceanic cultures, those of China,
as well as the myths of ancient Greece. It is also
intimately linked with his passion for the rainforest
and the untamed environments of Australia that have
provided the inspiration for much of his work.

710] &H(Guy Warren)2 Heig 24 =H|7t
o] e, 6004 He| 2F & S0 Xhlel
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© Deborah Hart,

Senior Curator, Australian Painting and Sculpture
National Gallery of Australia

in Searching for GaiaThe Art of Guy Warren

Macmillan Art Publishing, 2003
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Big River Series (No 2) A,

watercolour on paper, 66x102cm, 2008
(Gallery LVS, Seoul)

Big River Series No 5,
watercolour on paper, 66x102cm, 2007
(Gallery LVS, Seoul)

Bridal Party at Broken Hill, oil and acrylic on
canvas, 60 x 60 cm, 2015
(Korean Cultural Centre Australia, Sydney)

Welcome, oil and acrylic on canvas,
41x41cm, 1999
(Korean Cultural Centre Australia, Sydney)

courtesy of Olsen Irwin Gallery, Sydney, Australia
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d'arts as and...

Kulim Kim is a pioneer of avant-garde Korean art,
who has been experimenting with various genres
such as painting, sculpture, happening, installation,
mail art, and land art.

In 1970, he established a performance group named
‘The Fourth Group’ with Jung Chan-seung and
Chung Kang-ja. Kim presented performances that set
a huge impact to the Korean art scene.

The word ‘first’ is used often to describe Kim’s works
made during the 1960s and 1970s. He produced his
first experimental film in which 24 image frames
are shown over a span of one second without any
governing narrative structure. He also collaborated
with Kim Cha-seop on what is regarded as the
first mail art in Korea. Kim also produced the still
life series, which shows the artist’s will to produce
experimental art.

: : '\
Kim Kulim @,
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Yoon Jin Sup interviews Kim Ku Lim

[From Phenomenon to Traces, red cloth, ice installation, 1970

Kim Ku Lim: Here is my second studio. Here...

Yoon Jin Sup: Wow, These are awesome. There are objet

Introducing studio

Kim Ku Lim: You can see small art works in the showcase.
There is a bookshape art work as well. Introducing interviewer and Greeting

Yoon Jin Sup: There are some works made in 2000's. Best days of the artist

Kim Ku Lim;: Right, some of them were created before then. The reason why he had to focus on works onl!

o movde Jimae calry o version J{ vido verson 3 Enolish version
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Adapted from Ocula
https://ocula.com/artists/kulim-kim/
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Rose Noire,
video, 13 minutes 41 seconds, 2014
(Gallery LVS, Seoul & Korean Cultural Centre Australia, Sydney)

Yin and Yang,
video, 9 minutes, 2012
(Gallery LVS, Seoul & Korean Cultural Centre Australia, Sydney)
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Lee Kun-Yong
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@ | {Exhibition walkthrough (~ 1 minute)]
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The Method of Drawing 85-0-6 (Heart), pendl, photos, oil on
canvas, 130x161em, 1985

Lee KunYong is one of Korea's representative
avant-garde and experimental artists. For
more than forty years, Lee has significantly
expanded and diversified the ecosystem of
Korean contemporary art with his relentless
spirit of originality and experimentation.

In his early works, Lee explored fundamental
questions about the nature of art. Since the
early 1970's Lee has utilised the body as the
core axis of his work.

Lee utilises various media to invoke the
close relationship between painting and
performance. He placed himself to the side
or behind the canvas, turned his back on the
canvas, or laid canvas on the floor. Through
these works, Lee was able to invent a new
and unique vocabulary of painting.
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Adapted from Kim Kyoung-woon, Lee Kun
Yong - In Snails Gallop, MMCA, 2014



A lament for victims, Non selective Bombing, acrylic on canvas, 106x138.7cm
acrylic on canvas, 72.7x90.9cm, 2015 ((53x40.9cm)x3, (51x91cm)x1), 2015
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

In any case, Terrorism is an enemy of the humanity, In any case,Terrorism is an enemy of the humanity - A lament

acrylic on canvas, 168.2x53cm ((40.9X53cm)x3, for victims, acrylic on canvas, 145.4x181.8cm
(45.5X53cm)x1), 2012, 2015 ((72.7x90.9cm)x4), 2011
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

Drawn by Lee Kunyong’s Body Drawing Method which is to paint behind a canvas just by putting an arm around to the front whilst not looking at the canvas.
2717 31 FloM E7te] ZHe "M A HE HX| Zok= HEfolM MS = T0[7182] AMEZEY W O 2 NEG 33RE
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‘forerunner of Korean modern art' Adapted from http://www.galleryhyundai.com



Burning canvas floating on the river, Burning Statue, photography, 44.5x59cm, 1971
photography, 51x59cm, 1974 (Korean Cultural Centre Australia, Sydney)
(Gallery LVS, Seoul)

Wind, painting on photography, 50x59cm, 1979 Sound of Wind, photography, 50x59cm, 1970
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

All photographs courtesy of Seung-teak Lee and Gallery HYUNDAI, Seoul
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Suh Yongsun holds B.EA. and M.EA from
Seoul National University (SNU) and worked
as a professor of the paintings department
at SNU for 20 years until 2009. Since 2009,
the year he was chosen as the Artist of the
Year by National Museum of Modern and
Contemporary Art, he has become a full-time
painter.

Suh made his debut as a painter by
submitting his extremely realistic work at the
1st Joongang Art Award in 1978 and at the
9th Korea Art Award. He continued to work in
themes with cityscape, the Korean War and
other tragedies of Korean national history.
Today, he participates in the art community
movement and the depicting subjects
include Mt. Jiri, Mt. Taebaek and mythology.
His interests spread widely from people’s
ordinary lives to the world.

SuhYongsun

‘®}
N

21 Street, 12 x 22 inch, Acrylic on Canvas, 2013

[Studio walkthrough]
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Adapted from http://www.hakgojae.com



Self portrait 13,
acrylic on canvas, 71x63cm, 2015
(Gallery LVS, Seoul)

(DTrain, acrylic on canvas, 80.7x59cm, 2013, 2015
(Gallery LVS, Seoul)

JumokWang (King), acrylic on canvas, 90x71.5¢cm, 2002, 2014
(Korean Cultural Centre Australia, Sydney)

Self portrait 2, acrylic on canvas, 80x44.5cm, 2012, 2014
(Korean Cultural Centre Australia, Sydney)
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The Sound of the Universe, 2009
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Yoon Jin Sup is a freelance curator, art critic
and artist who lives in Seoul, Korea.

He recently curated ‘Dansaekhwa: Korean
Monochrome Painting’, which he guest-
curated for the National Museum of
Contemporary Art, Korea in 2012 and ‘The
Art of Dansaekhwa’ at Kukje Gallery, Seoul, in
2014.

He is currently President of the International
Association of Art Critics (AICA) International
Congress, Korea, 2014 and Consultant of the
Association of Korean Art Critics.
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Yoon Jin Sup aka HanQ, Art & Stomach, Yoon Jin Sup aka HanQ, Chukmyodo,
collage on paper, 50.5x37cm, 2015 collage on paper, 46.5x42cm, 2015
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)

37

Yoon Jin Sup aka HanQ, Art & Sex, Yoon Jin Sup aka HanQ, Yurakdo,
collage on paper, 50.5x37cm, 2015 collage on paper, 46.5x42cm, 2015
(Gallery LVS, Seoul) (Korean Cultural Centre Australia, Sydney)
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Yun Suk Nam has been working assiduously as a
representative Korean feminist artist for the past 30
years. She actively participated in feminist culture
activities in an aim towards equality amongst
sexes. Yun was a member of ‘Siwolmoim’, one of
Korea’s minjung art societies in 1985, opposing
Western art in which depicted subjects far from
our everyday lives.

Yun, in particular, focused on maternal instinct
and strength; artist showed uneasy inner world
of women, reinstated oppressed women, and
depicted the beauty of women who attempted to
be themselves, through her works. By chiseling
wooden panel’s surface, traces of life are depicted
and this process of reviving unusual texture is a
way of experiencing women'’s lives indirectly.

Yun Suk Nam was the first female artist to
be awarded Lee Choong Sup Award. Actively
participating in numerous solo and group
exhibitions, the artist was exhibited in Venice
Biennial at Korean Pavilion in 1996 and recently
participated in Kwangju Biennial in 2014.

Yun Suknam

‘®}
N

1025, mixed media, 2008
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Persimmon, acrylic on wood, 186x200x32cm, 2003
(Gallery LVS, Seoul)

Red Meal, acrylic on wood, 158x125x10cm, 2003
(Korean Cultural Centre Australia, Sydney)
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